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DANIELTSCHUMI

“My work focuses on the material
and physical conditions of
drawing practices. A drawing for
me can also be the impermanent
line of a bird flying over my head.
Drawings, prints, ceramics,

and videos of performative and
ephemeral elements span an
intuitive field in my work. And yet
I am interested in the embedded
cultural narratives and codes,
which | seek to unearth in order
to understand more. - The flight
of the bird might not be that
innocent after all”

Daniel Tschumi *1984
studied art education at the HGK Basel Switzerland
where he lives with his daughter
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DANIELTSCHUMI

BIO exhibitions / projects / degrees /

beginings
02/ - 03/2026
11/24 -01/25
10/2024
06/2024

03/2024

02/2024
01/2024
11/2023

08/2023

12/2022

06-09/2022

01/2019

08/2018

BIO

group show: faire honeur a, S11
Solothurn

Impression goup show
Kunsthaus Grenchen

like hiting a wall,

group show, Ausstellungsraum
Klingenthal, Basel

print publication LOVE contribution

purchas of prints, Kunstaus Grenchen

purchas of prints, Kantonales
Kuratiorium Solothurn

Jahresausstellung der Solothurner
Kiinstler:innen, Kunstmuseum Olten

research: these are the hands
this is the work, Kanton Basel Stadt

Edition Basel, Druckwerk, Kasko, Basel

Fisch im Berg, art education SFG
Basel, Scheidegger Thommen Fonds

Old mine Residency, Outokumpu, Fin
installation shapes of rensonance, songs
of alienation

birth of my daughter, fatherhoodt

since working in art education at Schule fiir
Gestaltung Basel

01/2018

08/2017

05/2015 - 03/2017

12/2015

08/2015

05/2015

05/2014

12/2013

11/2013

09/2013

show Enter for Newcomer Dock,
Basel

artist talk,
Haystacknews
9x9 Speaking Corner, Dock Basel

atristic research jouerney
Basel-Bishkek in Kollaboration mit
Erin Mallon, haystacknews.org

show Open Jars

Chainaja Fabrika, Raum fiir
Zeitgendssische Kunst, Odessa,
Ukraine

award show
Kanton SO Kiinstlerhaus S11,
Solothurn

sponsorship award Kanton
Solothurn, visual arts

research trip Georgia,
in situ work, Udabno

group show Feierlichkeiten,
FHNW HGK Institut Kunst, Basel

show, An unfixed drawing
Passage, Solothurn

MA in art and design education
HGK, FHNW Basel

DOSSIER
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DANIELTSCHUMI DOSSIER

NO ROCK UNTURNED : A FANTASY POEM

is an installation in which, by means of the
tactile resistance of the traditional drawing
material graphite, a trace of an unwritten
past is to be recorded. Two pieces of rock are
placed on an area of the exhibition room floor
sprinkled with graphite powder. The graphite
powder has a high creep capacity, allowing
even a very heavy stone to slide on it. During
a performative reading, the pieces of rock are
moved and rotated. A directional microphone
transmits the sound of friction to the foyer

of the exhibition room. The installation

forms the framework for a spatial drawing
that leaves behind material and acoustic
traces. Where exactly these traces lead is the
subject of the performance, which is open
and speculative. As geological witnesses

to human history, the boulders refer to the
prehistoric depths of time as well as to the
historical time that we as humans share with
them. Rock layers, cliffs, and stones know
our beginnings in a different way than they
have been handed down to us. This transition
from the prehistoric to the historical interests
me because it marks a kind of gap in the
collective imagination. | interrogate the rocks
in the installation about this space using the
method of speculative drawing described
above.

NO ROCK UNTURNED, 2024, graphite, rocks,
text, sound
fotografy: Ronja Burkard
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NO ROCK UNTURNED, 2024

rock, graphfie, text, sound
Ausstellungsraum Klingental, Basel
fotografy: Ronja Burkard

NO ROCK UNTURNED SEITES
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THESE ARE THE HANDS THIS IS THE WORK
is an ongoing research project. With my video
camera, | follow the hands of my mother,
Annina Tschumi, who has been growing
onions and flowers as a farmer for over 40
years and weaves them into braids and
wreaths to sell at the market. In an essayistic
exploration, questions about work, care,
ecology, and the conditions of small-scale
farming structures are addressed. For
example, how does the size of the onion field
relate to the working body when everything is
done by hand?

In 2024 an small excerpt of the ongoing
reserach as a text with stills from the
videomaterial appeared in the ZHDK
publication “Love”.

THESE ARE THE HANDS THIS IS THE WORK
filmstil, 2024

THESE ARE THE HANDS THIS IS THE WORK
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DANIELTSCHUMI

SHAPES OF RESONANCE, SONGS OF

ALIENATION (2024) is a two-part work.

The first part, Shapes of R, is an exploration of the
medium of aquatint intaglio printing, which draws on
the transformative possibilities of a serial process.
The series shows a speculative chain of states in
search of new variations on the individual sheets. The
title “Shapes of Resonance” refers to the torn paper
forms. These are intuitive shapes that are printed
using manual techniques. The torn paper and the
texture of the printed surface bear traces of a kind of
tactile resonance experience that refers to the printing
process. At the same time, this raises the question of
what lies beyond this resonance process. The second
part of the title, Songs of Alienation, attempts to
capture this: a search for specific shapes and surfaces
that, at the tipping point of relief, evoke songs of
alienation.

SHAPES OF RESONANCE, SONGS OF ALIENATION

DOSSIER

SHAPES OF RESONANCE, SONGS OF
ALIENATION, Aquatint, Kunstmuseum Olten
Aquatinta, 2024
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SHAPE OF R, 2023
aquatinta
60cmx 30cm, linke Seite

SHAPES OF R, 2022
digital merge, Aquatinta,
ca. 80x90 cm, oben

SEITE 8
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SHAPES OF R, 2023
aquatint
60 x 40cm

SHAPES OF RESONANCE, SONGS OF ALIENATION SEITE9



SHAPES OF R, 2023
heraldic ghost left,
stone, right

aquatinta

Edition Basel 23, Kasko
100 x 70cm
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DOSSIER

SHAPES OF R, 2022
Aquatinta
40x30 cm

: SONGS OF ALIENATION 2022The work was developed as
gl | o : part of the Vana Kaivos Residency in Outokumpu, Finland,

L and forms the second part of the Shapes of Resonance
series. In Songs of Alienation, a new narrative is spun based
on the prints from Shapes of R. Three video projections on
the hall walls show different states of individual motifs from
the print series. The individual copperplate prints are blended
together in videos and thus transferred to the surroundings
of the old copper mine in Outokumpu. Organic and mineral
materials from the mine environment were used to create
installation objects that have a performative dimension due
to their mobility (stone on graphite) and their sound (stone
on asphalt, video sound). In a performance, the stones are
_ made to slide and rotate around their own axis with the help
- of graphite. This creates sounds like those in a stream bed

or scree slope, which are recorded by microphones and
arranged into a sound performance.
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DANIELTSCHUMI DOSSIER

(Tuomas Ollikainen (Fi), Ida Juhl (ISL)) The videos on the tablets show filmed sunspots that
were visible in the hall at different times of the day. The sound consists of different whistled
melodies in simple speech intonations. The audio output of the tablet connects with the acous-
tics of the hall, creating a four-part soundscape.

SHAPES OR RESONANCE, SONGS OF ALIENATION SEITE12



SONGS OF ALIENATION, 2022
graphite, birch wood, birch bark, tray, gaffa tape, video

The rocks can be rotated on the graphite base and form the basis
for a sound performance. Microphones were used to amplify the
grinding noise and use it as a set piece in the performance. t.

SHAPES OR RESONANCE, SONGS OF ALIENATION




DANIELTSCHUMI DOSSIER

SONGS OF ALIENATION, 2022

Birch wood traps sprinkled with flour. As bird traps, the birch wood elements correspond to the whistling sounds that
fill the hall from the tablets. The traps serve as a performative element, triggered in the sound performance, and also
help to structure the space..

SHAPES OR RESONANCE, SONGS OF ALIENATION SEITE 14



DANIELTSCHUMI

DRIFT RYTHM (2021) is a cycle of 50 graphite

drawings that oscillate between naive traces
and figurative memories. Their titles reflect
the ambivalence between figuration and

abstraction as a play on words.

FO REST,
2021,graphite
27.9x21cm

DRIFT RYTHM
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HUMAN X, DRIFT, HAL O, 2021
graphite
29.7 x 21cm

DRIFT RYTHM SEITE 16
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TURN, PLANE RYTHM, DRIFTJETTY 2021

graphite

27.9x21cm

SEITE17
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THE DRAWING IS A LONELY DWELLING
(2018) is a collaborative exhibition project
with author and artist Erin Mallon at DOCK
Basel. The project centers on the perfor-
mance of the same name, which was shown
in Long Beach, Washington, in 2017 as part of
the Spaceness performance festival. The ex-
hibition interweaves drawings, sketches, and
duckgraphic works, as well as an animation
with the performance shown as a video work.
This work marks the conclusion of the joint
travel project:

haystacknews.org

THE DRAWING IS A LONELEY DWELLINGDOCK, 2018
video, performance,drawing, animation
installation

THE DRAWING IS A LONELY DWELLING
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HANDS ON GRAFITE, 2018
video, transparent paper, sticks
Videolink: https://vimeo.com/292103556

THE DRAWING IS A LONELY DWELLING SEITE 20
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THE DRAWING IS A LONLEY DWELLING, 2018 THE DRAWING IS A LONLEY DWELLING, 2017
drawing, video, installation video still
performance at Long View, Wa USA
Videolink: https://vimeo.com/230121345

THE DRAWING IS A LONELY DWELLING SEITE 21
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UNFIXED DRAWING 2013 The temporary use
of Passage Passage provided the setting

for a space-filling work in which graphite
was placed in small piles within the prede-
termined grid of the tiled floor. Visitors are
drawn into an ephemeral, unfinished drawing
process.

UNFIXED DRAWING
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UNFIXED DRAWING, 2013
graphite powderr
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FLOORPLAN, 2013
paperr
180x70cm

UNFIXED DRAWING SEITE 23
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UDABNO 2014. is the Georgian word for
steppe and also refers to avillage in the
Kaheti region near the Azerbaijani border. An
unfinished residential building that serves as
a shelter for calves forms the backdrop for a
flowing drawing in this project.

Videolink: https://vimeo.com/569243362

UDABNO

UDABNO, 2014
Graphite

DOSSIER

SEITE 24
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UDABNO, 2014
graphite
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